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One of the major paintings executed by Jacques Louis David, the french 
aeoclassio artist, has been purchased by The Cleveland Museum of Art frcna the Leonard 
C, Eatma, Jr. Bequest and is now on exhibition in gallery eight. 

Titled CITPID AND PSYCHE it was done in 1817 toward the end of David's career 



The painting^shows Cupid rising at dawn as Psyche lies sleeping on the blue 
velvet Empire couch which is canopied in gold silk and lined with rose velvet, A 
butterfly hovers over them symboliring their love. Cupid’s bow and blue quiver of 
arrows are close beside him. Above the couch is a window showing a misty mountainous 
landscape with early daybreak sky. Young James Gallatin, son of the American Ambassador 
to France, posed as Cupid and a yomg French actress posed as Psyche, 

David's large allegorical and historical canvases represent three phases of 
his activity. The earliest xirorks reflect neociasslc stories such as AHTIOCHUS ET 
STEATONICE or AMOURS DE PARIS ET D 'HELENE, Topical paintings such as DEATH OP MARAT 
record the Revolution. USS SABINES records the Dlrectoire Period and LE SACRE, x^lch 
records events of the Empire Period, depicts the coronation scene xdth Pope Pius VII, 
Napoleon and Josephine, 

David acquired his knowledge of painting from the artist, Vlen, and froa 
existing eighteenth century styles. He shared with Vien a distaste for the court art 
of the Bourbons. In 1775 he won the Prix de Rome and spent the following years in Rome 
close to classical antiquity •* his inspiration. 

He later returned to France to beccmie a devoted follower of the Revolution and 
the chief eaq)onent of the Napoleonic era. After Napoleon's downfall and the return of 
the Bourbons, David went into exile in Brussels. There he painted the CJUPID AND PSYCHE 
remaining there until his death. 

The painter's signature is shown on the arm of the couchs L. David, 1817, 

Bruxelles . 
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1S»3 Qitsv&lmd Htr^eum of Art anndyuads tiNi 0£ H sattjor 

*l£)rk by the French neoclassic painter, «ISC<ItKi* Itowi# tte.vi4» Zbci <SlBai!Wm 
4s entitled Cupid and Psyche (L 'Amour ^ afieS ««» pftittfcaa tH 1817 

a:oward the end of his career, when he oa# living IH nniln itt ftnunielli« 
itt W nri«ii»U7 <j^4®3J by David iW, 

gyyo^Ka,. 


fbn piottore i^oMn fki^ld viiing fxroia «n &^ivn cmdkt m lie loeves 
Che sleepie^ xeclining <»i hie 1«£6 vtQ@« Ihe cmteh in p«ince4 jUt 

gold and bine moA £• eomed edtii blue velveh* Qe tdie exiD of conoti 
le the etcsaetuno end date* ^ 

gold end ved csmpy ebove, lol^ of thi ted aloth tdiich fell ebouc c^sgllng 
vith the dtaperlee on the ocnKh. Over the children hovete e lmttetfl$» 

» 3 n:dioUeing their love: nod one le peis^od on tiui conch in goldg enidet 

•te«9« ^td*e boo i« bceida bin end hy the left comer of ihe ^nmitare • 

i» « blue quiver full of ertoee* dbove the eceoe to the ri^t it a eindoe 

eith nounteinoue lendseepe bepoad and en early de^^eh e^» 

Ihe picture le one of Me lent c:ytholosioel euhjeots eMoh occupied 
to nuch of Me eobjeot mttar end uMdh ca«iexK»}il uhen be eee « young 
peinter in the eighteenth century reflecting that preoccupation uith 
cloeeical thenee^ and nore epeeiflmlly Boraon thop^, vith vhieh he viehed 
to emlate ihe lofty gloriee and nyths of the «nti<iue* 

the picture vee cu^inally cocrtiseioned of havid by Count Socmriva* 
the young docne Gallatin eon of Jeaea Gallatin^ ^hihoeeador itm the United 
Gtatee to franco* 1$13»1827, posed for the as a young actreee 

did for the l^ythe* Xn the diaiy of the eld«t dsree is e note ly hie eon 
vtiifh rondel %* David aeked lay father vMther t could ..poi»» for the figure 
of Cupid* to ehich oy father ccHxeente^ end X pee<»l the n«rt dey*” later 
he seyet ”X dM not thinh cy fathcnr vould hove approved the reprcwentation 
in the picture of Davids %*Aai»m et fnythe*'* t did not eeo the ticdel» but 
I ihould like to * eho oist have hem vmy pretty. She eoe mly ^(venteen 
yenre old ...... but ve never poeed ce^ther.** 


Xhe picture vas oihibiced at the ilueee Boyel of Bmeeelet in August 1817. 

dacquee Louie David (l?48<*'l8St5> vae bom in the cdddle of the eightmnth 
century* le early acquired hie tinovled^ of painting fsrxa the eMeting 
ei^teenth century etyloe and epecifically ae « ptyll of Vlen. le ahered 
vith a dietoete for tho court art of the BourhonSt md after vinoiog 
the Drix de lope in 1775, spent the cmeuins years in contact vith looen 
antiquity Vhich vaa his Inspiration and his generation %ho viidted to revive 



the severity and lofty grandeur of ancient Borne. Be returned to France 
and becaiae a devoted follower of the Bevolutioni and subsequently the 
chief euponent of the Napoleonic era. 





The large and allegorical and historical canvases accocipllshed by 
Jtevid during his active life* were grouped aecording to the periods of 
his activity. ISxe earliest reflect the purely neoclassic stories such 
as Antloohus. et Stratonice (1774) or his Ajaours |de Faria et d ’Helene (1768), 
Topical stories llfce the Death of .jKarat (1793) recoard the Revolution as 
Tjbe Sabinas (1799) did the Directorle and he Sacre (IQOS^O/) did the Brapire, 
witdi the presence in the latter of Pope Plus VII at the Coronation of 
Napoleon and Josephine* Nith Napoleon's downfall and the return of the 
Bourbons In 1810, David went into exile la Brussels, where he spent his 
last years until Ms death la 1825. 
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